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Adeste Fideles.

(“O COME ALL YE FAITHFUL.”)

Portuguese Hymn. -

A . d Arr. by E. Kuhlstrom.
ndante.
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Hark! the herald angels sing.

Mendelssohn.
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Christmas Song.

Edvard Grieg.
Arr, by E. Kohlstrom.

Andantino semplice.
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Chorus of Shepherds.

C. Reinecke.
Andantino quasi Allegretto.( J 2100.)

O babe so peace.ful, now Thou hast birth Sweet dew from  hea . ven will
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Men were like vessels
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Ngw Thou art born, and all fear is past
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heav . en will spread  oer the  earth In - cense we bring Thee and prais . "es
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L’ Angelus.

C. Gounod.
Arranged by C.Gurlitt.
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Arr. by Cornelius Gurlitt.
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Weihnachtsglocken.

(Christmas Bells.)

Allegretto.

Arnold Krug. Op.83, N0 4.
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Three Chmstma,s Songs

_ from
“MY. FIRST SONGS.”

CHRISTMAS HYMN.

Words of the seventeenth century.

Carl Reinecke. Op.206,Vol.1IL

Andante.
O wondrous sight and wondrous word! We  stand  be.side the man _ ger, Where
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CHRISTMAS TREE.
POPULAR.

Allegretto. C.Reinecke.
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CRADLE SONG OF THE INFANT JESUS.

C. Reinecke.
Lento.
Sleep, my babe, thine eye.lids clos . ing, In thy lit _tle cot re .
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PIANO:

near, And let the hearts of all man.kind

Joyous Bells.

Moderato con moto.

Ring out,Ring out, ye Joy ous

Herbert F.Sharpe.
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Care, thou canker of our joys.

(1750)
From the Christmas Fantasia
Andante. on English Airs by W.T. Best.
5 3 Y
1 ) 2 L— 3 3
= b o G R ]
g - K - -
D] i r g F ._j |
PIANO; dolce |
£ er e, . . i |m e
)2 — ' ] » ——
P < . : 1
P & 3 4 5
s mm— : g T I il —
2 . el g ’ .
3 4
3 4 1
ﬂ — 1 2 ﬁ
_-9 ’ I 1 I R
— ﬁ - -
J & & f # T
rp

-
- @%
Al

i

S,

%\

-

e R ole

L%IY. cresc.
/ 1 2
f_

& [ 7]
i s

\SE L
He
el

]

el

rp
iﬁ——i“
Lp_f
B f) N T S i
=
1

12137



23

w

&
2
ALF
=y
—
1
i

L Y

i Il T
o aal 1| —-|| o oh d L
i (- vm% Al
= 4] e . : ﬂ - .H Iy

r :
li T -
1
’ T[i
2?-;
5 4 R
o

halos

3
t;#é‘\
.S/O
A
iz
4T
@ -
[Y)
a tenpo
3
1
N
2
1

12137



24

Sweet Dreams.

hab

Tschaikowsky.

Andante con molto espressione.
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HYMN.

Traditional Air.
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At the Fire-side.

R.Schumann.
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Holy Night.

E.van der Straeten.

*
Adagio. Then came tlée night of grace di . vine,
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Original words
Es kam die gnadenvolle Nacht

Wie leuchtete des Mondes Pracht
Wie schimmerte der Sterne Schein
Als Jesus Christ geboren war

Gelobt sei Jesu Christ. (Carl Simrock’s “Weiknachtslieder”)
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My heart ever faithful.

Andante con moto. (J=84
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New Years Song.

R.Schumann.

In moderately slow time.
D massigen Tempo.
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G. Buonamici's Editions of Instructive Pianoforte Works_.__

J. S. BACH’S
SHORT PRELUDES & FUGUES

WITH 6 SHORT FUGUES BY W. F. BACH.

Progressively arranged with annotations and |
fingering by

G. BUONAMICI

(Preparatory School to the 48 Preludes and
Fugues).

Continental Fingering. Edition No. 8011, net 3/.

J. S. BACH’S

COMPLETE
Two- and Three=part Inventions.

Edited, carefully Revised, Phrased and
fingered by

G. BUONAMICI.

Edition No. 8012, net 2/.

Continental Fingering.

* Signor Buonamici’s delightful edition of the two- and
three-part inventions of Bach encourages the hope that the
gifted Italian pianist may do more work of the same kind; no
better edition has appeared.’-—Times, Jan. 22, 1898.

* To train up pianists in the way in which they should go,
Bach’s ¢ Inventions’ are most useful —nay, indispensable ; they
train the fingers and strengthen the intellect. Unless properly
fingered and carefully phrased they are, however, of little
service to young players. In this edition, prepared by
Mr. . Buonamici, all such help is given. The editor has
shown care and intelligence. His fingering is excellent!’ ™
—MusicTrades Review.

“The present edition is entirely deserving of praise.”-—
Musical Standard.

* This new edition of Bach’s complete Inventions is notable
for more reasons than one. A two-part and a three-part
invention in each of fifteen different keys are printed alter-
nately, a change which doubtless relieves the student of a
certain monotony felt when playing them in the original
order. A more important feature of the edition is apparent,
however, in the thorough revision which the work has under-
gone—the excellent phrasing, systematic fingering, explana-
tions of all embellishments, indication of tempo, metronome
signs, and marks of expression leaving nothing more to be
desired.  Besides which, a thematic index for reference
appears on page 1. A footnote directs that ¢All the notes
with figures written above them are to be played with the

right hand, even if written on the bass stave; and those with
the figures written below them are to be taken by the left
hand, even if written on the treble stave.” The value of such
an edition for all purposes is obvious.”—Monthly Musical
Record, January, 18g5. ’ |

i

ArLso ROBERT COCKS & CO.,

Lonpoxn: AUGENER & CO., 199 ReEGeExT ST., W.

CLEMENTI'S
GRADUS AD PARNASSUM,
or the Art of playing the Pianoforte,

Op. 44, exemplified in a Series of 100 Exercises in
the strict and in the free styles. Newly fingered,
phrased, and annotated by

G. BUONAMICI.

(Continental Fingering.) 4to.

Edition No. 8095a. Nos. 1to 27 ... ... net 3/-
Edition No. 8095b. Nos. 28 to 50 ... . net 3/-
Edition No. 8095¢c. Nos. 5110100 ... net 3/.

Also complete bound, gilt sides, 2 vols. 4to., each, net 5/-

“ This * superb series of 100 studies,” as it has been justly
denominated by Mr. E. Dannreuther, ¢is indispensable to
pianists to this day, and must remain so.” For the develop-
ment of technique they are unrivalled ; they are, in fact, the
steps by which one must ascend to the higher stage of
pianistic writing of Chopin and Liszt. Of the edition under
notice we can speak in high terms. The fingering is excellent ;
it is fuller and more thoughttul than that of old editions, and
less extravagant than that of Tausig. The editor has also
provided useful foot-notes, giving hints as to the mode of
practising, and, in some cases, suggestions how, by rhythmical
extension or alteration, the study may prove of still greater
service in strengthening and developing the fingers.”’—The
Atheneum, August 12th, 18g9.

* No series of exercises dealing with the art of pianoforte
playing has better withstood the ravages of time than have
these by the oft called °father’ of the instrument; and in
dress so neat and elegant, as now issued, interest in them
cannot fail to be still further enlivened and enhanced.
Certainly such an undertaking is thoroughly justified, and the
publishers deserve to be congratulated upon the results of
their labours.”—The Musical Opinion and Music Trades
Review, August, 18gg.

FIFTY SELEGTED STUDIES

FROM
CLEMENTI'S GRADUS AD PARNASSUM.

Arranged in progressive order with fingering, phrasing,

and annotations by

G. BUONAMICI.
Edition No. 8096, net 5/~

“In these busy days, however, in which many things have
to be attended to, and more or less in a hurry, the selection
of the fittest becomes, for many, a necessity; and what
Dr. Hans von Biilow did for Cramer, Signor Buonamici has
now done for Clementi. From the original hundred fifty have
been chosen, and we think that pianists will agree that the
editor of this selection has shown great judgment and tact;
all of the fifty studies included rank among the best. The
fingering is excellent, and the annotations will be found most
useful.”—Monthly Musical Record, Jan., 1goo.

City Branch : 22 NewcaTe St., E.C.

6 New BURLINGTON STREET, W,
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The Best and Cheapest Dictionary of Music.

DICTIONARY OF MUSIC

Dr. HUGO RIEMANN.

TRANSLATED BY

J. S. SHEDLOCK, B.A.

Complete in v Volume, 1,790 columns, Royal 8%, forming * Augenev’s Edition,” No. g200.
Strongly bound, net, 15s.

Or in 14 Parts, net 15. each.

le—

We have examined this dictionary with the utmost pleasure. A good and inexpensive musical dictionary has
been a want of both professional and amateur musicians for many years. Grove's ponderous four volumes are in some
respects good, but in'many precisely the reverse, while not Sir George’s most fervent admirer can claim it to be
inexpensive. What we have all needed at one time or another was a work which should contain in moderate space a
record of all the composers of any note, besides explanations of musical terms, usual or unusual, brief histories of the
different schools of music, and so on and so on: a book, in fact, which weuld serve the informed reader for purposes
of réference and the uninformed reader for purposes of instruction. Grove, we repeat, hardly fulfils either of these
purposes. . . . . However, we did not start out with the intention of running down Grove, but of praising
Dr. Riemann, who constructed this new dictionary, Mr. Shedlock, who has, generally ably, translated it, and chiefly
Messrs. Augener, who have had the pluck and enterprise to issue the work in an English form at a price (fifteen
shillings) which brings it within reach of everyone.

“The first thing we note is that the biographies of the great musicians are written in a spirit of catholic
tolerance, and that those biographies are not flatly contradicted by the articles on other subjects. Dr. Riemann is
nothing if not modern, but also nothing if not a lover of all good music and a hater of all that is bad. His admiration
for Wagner no more prevents him loving old Sebastian I3ach than his appreciation of the Flemish writers hinders him
from understanding Mozart far better than ninety-nine out of every hundred contemporary critics,  For old Haydn he
also entertains a particular affection, and, as was to be expected of the man who has recently sent put (through
Messrs. Augener) the first complete edition of the pianoforte sonatas, he writes of him with knowledge and true
appreciation. as distinguished from the uninformed contempt or stupid adoration of so many other writers, We might
point to the article on the orchestra as a remarkable example of Dr. Riemann's skill in saying much in comparatively

few lines.”—Saturday Review.
r
“. . . . The present Dictionary offers to students a compact and valuable store for reference. . . . . The

Dictionary should be in the hands of all musical students.”—Scotsman.

“. . . . Dr. Riemann’s Dictionary is issued in a most handy form. Not only to those who cannot afford Grove,
but to others, will it be of use, since it is brought up to date by the author. Admirable compression, and a strict
adjustment of space, are two of the best characteristics of the work.”—Guardian.

“ This is really a most admirable musical encyclopedia, and sufficiently exhaustive for ordinary reference.”
—Musical Standard.

““ That it will prove of service alike to professors, students, and amateurs, can scarcely be doubted. . . . . Facts
are clearly and briefly stated; and the added critical remarks bear the impress of sincerity.”—Daily Telegraph.

%. . . . There can be no doubt bur that the present work will prove of incalculable service to musicians, . . . .
The notices are short and pithy.” —Morning Post.

* To students and professors of music alike the work will almost prove indispensable.” —Violin Times.

AUGENER & CO., LONDON:
1{59 Regent Street, W.

22 Newcare Streer, E.C. & 6 New BurLincron STtreer, W.
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